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The Physicality of the Living and the Dead in the Play of Naomi Wallace

ITO Yukari

Abstract

For nearly 30 years, Naomi Wallace has created drama of various kinds from a play for children
to an adaptation of novels. Among them we can clearly see her intense interest in history and war,
especially strife in the Middle East. The Fever Chart (2008) is a play consisting of three parts called
visions. Vision One: A State of Innocence depicts one day in a former zoo in Palestine on which a
Palestinian woman confronts an Israeli soldier. In Vision Two: Between This Breath and You, an Israeli
young woman is informed of the true donor of her lungs by a Palestinian man. Vision Three: The
Retreating World features an Iraqi young man who tells the days before and after Gulf War. Many
ghosts, or, victims of military attacks or terrorist acts, haunt the whole play, whether they are living
or dead. What is interesting is that the ghosts have their own physicality. Through examining the
physicality, the audience can grasp part of harsh reality in the Middle East where there are too many

lives lost without any reason. At the same time, we can find that people in totally different positions

can share something even in the cruel world.
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She presents what Erica Stevens Abbitt
and I are calling “embodied dialogues,”
engaged, feisty, performative, violent,
explicit, often erotic encounters that pose
material reality against a vision of how

things could be otherwise.”
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(Um Hisham starts to leave. Yuval
goes back to his zookeeping. But then Um
Hisham begins to sing the same song she
sang at the beginning of the play, the song
she sang as Yuval died. Her back is to Yuval
as she sings. Yuval, his back also to Um
Hisham, hears the song and becomes still,
listening. Then Yuval slowly turns his head
as though the song is calling to him from
some long distance. The one of his knees
gives way and he slowly sinks to the ground.
He lies on his back, still. Um Hisham
finishes her song. Then she turns her head
and stares at the dead Yuval. In this fleeting
gesture/moment, they connect. Blackout.)
(24)
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TANYA: Why do you want to help me?
MOURID: Because your name is Tanya

Langer.



(Tanya shakes her head no.)
Because this is not the only world.
(Mourid and Tanya now face off, a good
distance between them. It seems they are
now in a different dimension, speaking to
each other across a divide. They speak to
one another slowly, formally.)

TANYA: Mourid Kamal. Why do you
want to help me?

MOURID: Because you are. My son.(52-53)
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Listen.

(He shakes the bucket a few times. We hear
the sound of bones rattling.)

It is a kind of music.

(He holds the bucket out to the audience.)
These are the bones of those who have
died, from the avenue of palms, from the
land of dates. I have come here to give
them to you for safekeeping. (Beat) Catch

them. If you can.



(He throws the contents of the bucket at the
audience. Instead of bones, into the air and
across the audience, spill hundreds of white
feathers.) (67-68)
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