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Paula Vogel’'s Attempt to Connect History and Theatre

ITO Yukari

Abstract

Paula Vogel has depicted history in various ways through her plays such as A Civil War Christmas

and The Mineola Twins. Indecent is her latest attempt to relate history; its uniqueness lies in that it
makes the best use of the 1906 play The God of Vengeance written by a Yiddish writer Sholem Asch.
The original play has the protagonist who both runs a brothel and tries to secure the position of a

devoted Jewish. In addition, it describes the lesbian love between the protagonist’s daughter and one

of his prostitutes. Its love scene led to the arrest of the performers and the close of the production

when it was put on the Broadway stage in 1923. Vogel’s work tells the history of the Asch play from

its inception to its end in the Holocaust. Despite the cruel fate of the play as well as of its theatrical

troupe, Indecent reveals the irresistible power of theatre. In addition, Vogel’'s theatrical methods with

songs, dancing, and the use of the Yiddish language are extremely effective. Thus, Indecent, with its

story from history and use of theatrical devices connected, shows the audience the utopian world in

the theatre of the past, the present and beyond.
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Lights up. Soft, muffled music.
Slowly, in a dim light, a body stirs

onstage. The light grows; we see a dusty

figure in an old suit. He stretches limbs
that haven’t moved in decades. He lifts
one arm; sawdust pours from his sleeve.
He lifts the other arm; more sawdust. He
shakes his legs vigorously; more outpouring
of sawdust. (9)
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LEMML (As Manke): Rest your face
against, against my...breasts (Takes a
breath, plunges on) Yes, oh yes...And
embrace me with your body.
(A small involuntary shiver from Lemml:
Ooooh. He gets stronger:)
I laid bare your breasts and I washed them
in the rain.

You smell like grass in the mead-
ows..Do you want me to..Rifkele, do you
want us to? (16-17)
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ASCH: Okay. You read Rifkele. I'll be
Manke. (As Manke) You smell like grass in
the meadows...Do you want me to..Rifkele,
do you want us to?

LEMML (As Rifkele): Yes. Yes. (He sees the
next line; closes his eyes, takes a deep breath)
Teach me. Take me. I want to taste you.
ASCH (As Manke): 1 can’t breathe.

(The men in the salon can’t either.) (17)
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Utopia in Performance argues that live
performance provides a place where
people come together, embodied and
passionate, to share experiences of
meaning making and imagination that can
describe or capture fleeting intimations of

a better world. ¥
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(Rosen shuts the door behind him. Asch
stands in silence. Beat. He picks up the two
suitcases and starts to exit.

The ghost of Lemml stands in his way.

Asch suddenly turns back into the room.
And there in his empty living room it starts
to rain. The dead troupe rises to join him,
watching from the wings.

He remembers:) (76)
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This love between the two girls is not only
an erotic one. It is unconscious mother
love of which they are deprived. The
action portrays the love of the woman-
mother, who is Manke, for the woman-
child, who is Rifkele, rather than the
sensuous, inverted love of one woman
for another. In this particular scene, I also
wanted to bring out the innocent, longing
for sin, and the sinful, dreaming of purity.
Manke, overweighted with sin, loves the
clean soul of Rifkele, and Rifkele, the
innocent young girl, longs to stay near
the door of such a woman as Manke, and

listen within. 2%
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