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Fear of War in the American Drama: Space and Corporeality in the War in Marisol

ITO Yukari

Abstract

From ancient times, theatre has tried to represent war in various ways. American drama is no exception.
Especially since the 9/11 terrorist attacks caused more fear of war to break out in America, we have had
many plays on war, from the Civil War to war on terrorism.

José Rivera’s Marisol is a play not about any historical war but about imaginary war. There erupts a
celestial war between angels and God in the apocalyptic world of present-day New York. With a motif of
science fiction movies, the playwright depicts bleak reality of homeless people in New York. The plight
of underprivileged people is so much that angels are forced to fight against God to make the human world
better. In order to reveal the war of angels reflects our reality, Rivera emphasizes two elements in the
drama: space and corporeality. Each of the places in the play epitomizes the world about to collapse; no one
is safe anywhere. In addition, the importance of human senses, particularly of the sense of touch, is focused
on, so we can find something real in the pain of the characters. Although the ending of the play suggesting
hope for a new society seems weak, the audience is convinced of a need for new world after catastrophic

battles.
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The 1991 Gulf War inaugurated real-time war
spectatorship, making visible the tactical and
symbiotic role of the media in military planning
and governmental action. The freeze frame of
this new relationship was the televised sight in
1991 of George W. H. Bush in the White House
watching CNN broadcast live the bombing of
Bagdad that he had just ordered.”
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Lights up on an upstage brick wall running
the width of the stage and going as high as the
theatre will allow. The windows in the wall are
shielded by iron security gates. The highest
windows are boarded up.

Spray-painted on the wall is this graffiti-

poem.

The moon carries the souls of dead people
to heaven.

The new moon is dark and empty.

It fills up every month

with new glowing souls

then it carries its silent burden to God.
WAKE UP.
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The “WAKE UP” looks like it was added

to the poem by someone else.””
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Marisol looks gently at Scar Tissue. She
kisses him softly. He smiles and pats her on the
head like a puppy. He goes to his wheelchair
and pulls out an old bottle of Kentucky bourbon.
He smiles and offers the bottle to Marisol.

Marisol drinks greedily. Scar Tissue
applauds her. She smiles as the hot liquid burns
down her throat. She laughs long and loud: in
this barren landscape, it’s a beautiful sound.

As they both laugh, Scar Tissue motions
that they should embrace. Marisol holds her
breath and embraces him. (52-53)
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