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The Play within a Play in the Works of Adrienne Kennedy

ITO Yukari

Abstract

The works of Adrienne Kennedy are outstanding in their use of the play within a play. Her latent
interest in the technique can be found in her very early plays, Funnyhouse of a Negro and The Owl Answers.
Both plays consist of short scenes which often repeat themselves with variations. Each scene is, so to
speak, a short play within a play. The first remarkable example of the play within a play is A Movie Star Has
to Star in Black and White where scenes from famous Hollywood films are enacted with different dialogues.

Kennedy makes the best use of the play within a play in her Alexander Plays. In Ohio State Murders, the
present Suzanne sees a play in which the young Suzanne is the protagonist. Some Alexander Plays include
the play within a play based on famous literary works: The Dramatic Circle uses Bram Stoker’s Dracula
while Sleep Deprivation Chamber contains excerpts from Hamlet.

Through the use of the play within a play, Kennedy makes the story of her protagonists even more
elusive. The audience realizes it is almost impossible for them to understand the violent world the
protagonists face. The difficulty, however, reveals both the protagonists and the audience can never be
liberated from the cruel reality.
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DUCHESS: How dare he enter the castle, he
who is the darkest of them all, the darkest one?
My mother looked like a white woman, hair as
straight as any white woman’s. And at least
I am yellow, but he is black, the blackest one
of them all. I hoped he was dead. Yet he still
comes through the jungle to find me. (3)
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CLARA. Eddie says I've become shy and
secretive and I can’t accept the passage of time,
and that my diaries consume me and that my
diaries make me a spectator watching my life
like watching a black and white movie.

He thinks sometimes...to me my life is
one of my black and white movies that I love
so...with me playing a bit part.

EDDIE. (To JEAN PETERS looking up at the
photographs.) I wonder about your obsession
to write about your parents when they were

young. You didn’t know them.®
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Along with her many references in her plays
to other writers, she frequently includes long
quotations, often without quotation marks;
this is especially true of the later plays in
which the language of Bram Stoker, Thomas
Hardy, even Napoleon and Josephine, figures
prominently. As Suzanne Alexander speaks
these writers’ words, she likewise quotes the
plays and manuscripts of Adrienne Kennedy—
thereby creating a level playing field among her
canonized heroes and herself."”
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STUDENT ACTOR: “I am thy father’s spirit
Doomed for a certain time to walk the night
And for the day confined to fast in fires

Till the foul crimes done in my days of nature

Are burnt and purged away....” "
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Like Kennedy’s characters, audiences wait
in anxious anticipation of mysterious and
unforeseen events, attempt to understand what
i1s happening to and around them, and often
remain in the dark, as cathartic recognition
eludes them. (They also remain unusually

aware of their own racial identities.)

EHIATIMATANRY Y —iE, 7474 BlO%E
BB OFTHRETH) . fERTH D, J#HFE
HTHY) AEICERTB I AHEFOBIE L LT,
BEOBIREOET IV E L LNEZZ, BN L
BEO—BDURLEDE, L@l b.2 ZoA~N
A —ofgREIE, [Bm A & — T RBET) R
TVLIZH I T—ROX)IBWERDPENLE 2D
BlIsZnwZ &, ZLCRITBIZHEIN,Z L L
OO EBODENGONE D) PE R HILE
BeWIIEREBRLRERIEEFR 5,
PDEATEZEHIT T AT 4 OEMIZB VT,
SFEFSERBFBIDMESNTTUIAEEL T /D
Bo BIRIE. BITEBIOBSAEEBL L) &
BOLD, BWERTH D ENKDH GO % A
D0, TEIL, #HFICOWTEZHIELTL, #
EENT, HFETE LWL, BB BIHED %
EIITHBETE v, UL B AWIEE S
M, S LI TERIL SN VER & ETIC
B 72 REE MR NS 7 NS b ol b &,
BIFITET DA E BT BT 2 BIIREE S
BT 5o BRLAT-VEIZ &) 12h L CHFL
L9 L LR EONAZ#IE. fEIITENRDS
N\, COLETATADBRNE. VX7V U
E)EIAD, EALNELDLDTH-THHEN
ANOIPUITTREZZ & V) FEREAN L BIE 2 E DT
Z%%)025)



WALEREIEZE  IIBUR SR EBRBOR AL E No.9 (2014)

pES

1) Adrienne Kennedy, Funnyhouse of a Negro, Adrienne
Kennedy in One Act (Minneapolis: U of Minnesota P, 1988)
6. LN, AfEam 5 D5IHIETXTID7F A &M
WV AR ORI H R RS .

2) Philip C. Kolin, “American History/American Nightmare:
Adrienne Kennedy and Civil Rights”, Contemporary
African American Women Playwrights: A Casebook, ed. by
Philip C. Kolin (Routledge: Abingdon, Oxfordshire and
New York, 2007) [62].

3) Adrienne Kennedy, The Owl Answers, Adrienne Kennedy
i One Act 28.

4) Philip C. Kolin, Understanding Adrienne Kennedy
(Columbia: U of South Carolina P, 2005) 66.

5) Margo Jefferson, “A Journal for Adrienne Kennedy (after
People Who Led to My Plays)”, Modern Drama 55 (2012):
66.

6) Adrienne Kennedy, A Movie Star Has to Star in Black and
White, Adrienne Kennedy in One Act 99.

7 ) Jenny Spencer, “Emancipated Spectatorship in Adrienne
Kennedy’s Plays”, Modern Drama 55 (2012): 28.

&) Johanna Frank, “Reintroducing Adrienne Kennedy’s Diary

of Lights”, Modern Drama 55 (2012): 8.

Shannon Jackson, “Staging a Scrapbook: Adrienne

Kennedy’s Post-Modern Art of Memory”, The Theatre

Annual 46 (1993): 81.

10) Claudia Barnett, “‘An Evasion of Ontology’: Being
Adrienne Kennedy”, Drama Review 49,3 (2005) 183.

11) ZOFEFIZDWTIE, The Ohio State Murders & Ohio
State Murders &\~ 2FEFHOFLS 55 H5, Evan
Yionoulis 75 The Alexancer Plays T\ & LTV 5 B #
R LHNTH DL I L, b, KRTlmrENE
EHWL, 7 A7 03 RN ZEE & A0
FieEKLTwhb, LiEo72E v, Evan Yionoulis,
“Personal Perspectives on Adrienne Kennedy”, Modern
Drama 55 (2012): 94.

12) Alisa Solomon, “Foreword”, The Alexander Plays
(Minneapolis: U of Minnesota P, 1992) xvi.

13) Adrienne Kennedy, The Ohio State Murders, The Alexander
Plays 63. DT, F{ESHD S OFHIETRTI DT F 2

b E G KOS HEZ R T,

14) Adrienne Kennedy, She Tulks to Beethoven, The Alexander
Plays 23.

15) @B =2 VT [FoFa2T] 2T & OERICH
LTI RMEOER L 72fmE LN H 5, FHRmsE. %
Tibd271Yay TRVTYX-TA714L [H]
OB (SR Emz 27 2) hiEE +—vs T
T A T REBEI OME] . — 2 WS SE M EREE O
# I AT 7 ERE. 2001) 254

©

16) Adrienne Kennedy and Adam P. Kennedy, Sleep
Deprivation Chamber: A Play (New York: Theatre
Communications Group, 1996) 7.

17) Kolin, Understanding Adrienne Kennedy 165.

18) Adrienne Kennedy, Motherhood 2000, The Adrienne
Kennedy Reader (Minneapolis: U of Minnesota P, 2001)
233.

19) Adrienne Kennedy interviewed by Claudia Barnett in

=

Barnett’s ““An Evasion of Ontology’” 163.
20) HhiE 238.
21) Barnett 158.

22) Jeanie Forte, “Realism, Narrative, and the Feminist

NG

Playwright—A Problem of Reception”, Modern Drama 32
(1989): 124—25.

23) Spencer 23.

24) Spencer 23.

25) Jackson 74.





