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History as Visions in the Plays of Adrienne Kennedy

ITO Yukari

Abstract

When examining Adrienne Kennedy’s work, one cannot help but be aware of the stark contrast between
two views of history presented there. One is a nightmarish view of history of African American women; the
other is a romantic view of history. Her early plays, Funnyhouse of a Negro and The Owl Answers, depict how
the inner struggle with African American history gives acute agony to her heroines. The more bemusing
view of history is, however, the romantic history, which particularly concerns literary history. Kennedy’s
characters, including the writer-heroine Suzanne Alexander, idolize and are eager to be historical figures.
Kennedy’s yearning to be part of history can be seen in her essays or journals such as People Who Led to My
Plays and Deadly Triplets. Her romanticization of history is born out of her belief in the possibility of social
improvement, or, the faith in the advancement of black people in American society which is inherited from
her father. Facing the dismal reality of history of racism, Kennedy had never completely gotten rid of her
romantic vision of history. The nightmarish vision of history is mixed with romantic vision in She Tulks to
Beethoven and Sleep Deprivation Chamber. Whether nightmarish or romantic, the playwright continues to
present history as illusory visions, which are neither to be defined nor understood to the full.
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BOTH WOMEN are dressed in royal gowns
of white, a white similar to the white of the
Curtain, the material cheap satin. Their
headpieces are white and of a net that falls over
their faces. From beneath both their headpieces
springs a headful of wild kinky hair. Although
in this scene we do not see their faces, I will
describe them now. They look exactly alike
and will wear masks or be made up to appear a
whitish yellow. It is an alabaster face, the skin
drawn tightly over the high cheekbones, great
dark eyes that seem gouged out of the head, a
high forehead, a full red mouth and a head of

frizzy hair.”
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Anger will always be a part of my personality,
but race, and the history of race and the part
race plays in world politics, is something now
that is very real to me. Hatred, you know, is a
very ordinary thing—hatred, wars, racism—I've

come to grips with that.”
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She too, like Jane Eyre, was “sent away,” as my
mother had been “sent away.” How wonderful
my mother was that she so resembled people
in books. My life seemed drab next to her life.
When I grew up I had to do “something” -
“something” like the people in these books.

I wanted to be in books too. (37)
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(She cries. Music from the road, of African
stringed instruments. SUZANNE rushes to the
door.)

SUZANNE: David. You sent Beethoven until
you returned. Didn’t you?

DAVID’S VOICE: (Not unlike BEETHOVEN’s.)
I knew he would console you while I was

absent."”

TA T4y FIZEERED . Ll iz
WY ZADPFEN) o T /2DIEFEIZTA V14 v KT
bHoZ PR ENLDTH D RIFHDTIE
Rl FLT2 ANEHKUDT 5EENIE
TN NS, 3 VX OBRE S AT 4O
VRSO TRt b BB 7 B 72 L0537 S 5127
3. COBNCBITAAYF Y XER= =T 2D
ZM LB EI, BEO LD IR EEL S
EE e <L EFM, EMNY 2 KiF O AEA L AER
CVEFHLDY a) vtk aHmAS [R—b =Y
Y EDEEE] OWDLWHTEH AP Z T DB 2 LI
BNV, FAT A HEPETLEMRTH S
N— b=zl WoO—FrHEEL SNV
YR BER L e ORF E ) BfRE R TK
HEEETRO T E 2 BIORBETN— b —
T YORPFELNTH, HETA V1 v Fewn
AWTAF Y XDH LIRS, BlFIEdH727b 3
ANDU<R Y AERTWELEE)THY ., TNHEID
EHERoTwDh, AU RE, R=bh—=T v
T 2B ZELEVHITHEIZLST, OT VA
PEDH LT B EHKEIZ, —FE T4 —2D

TATABNIBIT AL E L CORER

FEhEZO< 749 710D Tnh ERET
ZEINTE S,

L2l [R=b=— V] ZBWTldu~ >
T A 7 BRIEBRLIEI N5 7213 Tl <
FIERZIWHH I BELOEOHFAEL T b,
KODPYRLT VDI, T4 74 v ROFTHAMH
ML T VL E, v = ORI EHAT S H
ROBIHTH L, HIEE, 7907 - T7 /0D
FEDNSHIH L 25, WA TR ENT 7/
JNb o T, ERIRHESIOREL & D% T4
T4y FPZTHEoo0H L, TR ZICT
A4y FRFEIZERICEEZ IS LWL EE
ST B, M E R LIZIED) DT —FIZITK
RE L THEGRIIANE DS D 2 F 2w, ZOEEM -
E LT, R oK, F2dh 0 THEMHT
BHole TAHLBENWLRIERP O LRSI N,
DX IR ZIRET % 1961 4D T ¥ A itk
EIFIRT DN, RX— b =7 = U H A & 72RO
A= VICBIFALHRRTH L, TR CEP
WY TN EFTRIL. 74— TlEEED [F
LT 4 = VIR DED WD X)) WiE
BN ZF)ELTWD L) RIREVIREEIZS 2
(5). HELOWBIZIEFFITMO AN, M Z D7z
DT, RO TERBEEZONPEILENTET, |’
GLO AR I AZD D, TDZ LiF, FADPHFIZ
FEEIZOWTERL LA 2 2 nE )12, wEik
N OOHLEHFIIONTHRA LMY 2 20\
CEREESED, BADPDPLOE, v 14—
DRRDPE S IEFDFoTVAE LI, HAIFEA
EFHZ 2R, BTOL)ICBsTw iz
B9 e, VEMEIRE LR A2 RX— =Y 22D
Kb F2FoTWB I LS, HT—FI2BlT
B5ITVFMEL. T4 —IIBIFAHR L.
RIZHEWERITOBRD»HHEND Z LIFTP LT
TEXHWZ EEZHEICT 5,

N TR [R= =7z v EDOEFE] I,
TRTADERDLEME L O L F—fbidu~
YTA VIR TELRWIEERTHEITHL D
o —RLIEZAHBIIAF VX ETFTA Y4 v F
FOFETHEDY, BEREREY UL, EO
ETAHAY Y XOFERILE - TEwArwL, 74



WALEREIEZE  IIBUR SR EBRBOR AL E No.8 (2013)

T4y FOHORESREINIZDITTiE R,
EHICENE A—bDfE ) 2 FEr T ENLE 5,
FAZBR7ZEH 1T, AF Y RER= b=z V2
BHET 20PN E S HWIZELRDE ).
TSRO D IZED AT L72D8o ToN— |k —
T Y OROFIZTA T4 v FOFHFEZOFNIE
XEINTWY, AF VXD [FA4% 19 K1
EMERE, N—= b= YL DITIIRY B S
mE 21), R=b=T 227471 v K2
—\WThrIL2BRTH5HPIER 5, €L
T, BlOwBZETIETA T4 v FPIR—= =T ¥
DEIBLETHIDOTH A, X—=b—T P T
A7 4w FRbiE, X=F =" VLA E WV
AT EIEFTA T4y RO IEVEV) T ERD
72HI M Fl. FORE, N— =Yz LHE
BBHIEDEVAFT Y XZEDI NI HDIDES
Ve BANDELZNE)IHGNHENITKENT
FIiZ. BAELDF L L) IFOFRIZS H SN
TARGERIFAEL B Z 5o ZDRERIN— =7 =
Y1 E, KMER o mEwH Uy T4 v T
BRI E . F BT ILDORE L) L L Oxf
HEARCLEELRS>TVWBEDTH D,

—RL7ztzru~xr 714y REROLE
RELEIBBEITHoTH, Oy T4 v 7%
FEFTERDLLELVDOE, FAT 1 ORLHL
WE| [, E— MLV AL EALRSEIIZES T
@ ? | Mama, How Did You Meet the Beatles? (2007)
bR TH B, EHDVRTEBD, 1960 £
Oy FAAFEATW EZIZT AT A E— MV
ArEo-HRFIZOWT, £ TH 5 Adrienne
Kennedy 7% &7 Adam P. Kennedy |Z#)% Cil b &
WIAREL o TWh, BV FUIZEHTHEG
BLWAA#EELBELHEOCHTH ). B
bEXIZR 5722 LT, E— LA Laurence
Olivier # lZ Lo E T4, FEHANIIEZZZZ %
FREEE T (D72 LOBINED BB ANA] 128
JET5 AT 4 OFPER L0, LrL., FEE
BICH-H A ZFE) 2360, 7 R 7 Xk
TIVART AUINE L COREEZFEL L%
WETFAHZENTEX LW, [B RN BEDRD
zL7zblizk LT nioid HhEhuar R

VIZRBEAR o2 bl BIDOTH L
Elin Diamond (X, Z OfEam® FEHFFIZBWT, A
FEIZBET25E0 26656 EHbil, ThTwni
o, TRYTVRIZE-T, BUAEEH 2 L
W TOIRIHET=D LS LR WED DR L
L BWEEE 572, LR Tw2.% Boikic
HAE2EITA2ETFIE, 0Y Frew ) HiioER%
Fiwwa~vrras v rhdbor L TRIFELE
FEEIZ, AEZERE W)W ESH L I L2 Hlb
DTHhb,

Wz, ANEENERORDW R ERICET 5
Bl A3 ehnTEL (IR x@bILHE]
Sleep Deprivation Chamber (1996) (BT, Fx
Gu~rT gy 7 RREROL)EY RRT 2 L5
*¥%. ZORBIZ. Suzanne Alexander @ E. 1 Teddy
DAL BB IZRITENZIZE b o -
BHFINTLE) LV, TFAT 1 DETFOFE
BRIZEDWT WS, T A7 4 OfEm& LTIEEL
CANEEFFERIC L Z2EMHZ L2 HH) BITH
LD BIROZ L PO HEENFRIIELNT
W\, T T A DBEATR ST Bl S NS BHR
FIETORME ., HEANELZ LTw5 [haby
N Hamlet DT AP, A ¥ X
P FE L SICFREESGHPXEICH bbb
%o 2212, "DREAM SCENE" (&b, #
ERHBIEIZOVWTORIBETHH ), FOLHTYH
HLGHBE ZAHET AT L BZD L DI,
T I ART AN I ANDOARY BB D He
WTWAB I EZIRT 2 LD, BIICHEERE
OO GHA, TNEREZLZHHOFEAIZL -
THIRMIZR 2 2 LT, BHOBELITE SI2XR
DEHITE NS,

FILLIE LR 2, x>T4y 7
RIER DL A DR DL [Fogim] T
Hbo TT AN 1941 R 1943 LD 7 ) — 7
TV RT, A Y XXM E R L5ED. 1R
Dz V0EDELHIC, ATV XL, 1943 FED
BETIE L OB EEZRA > THhHANWTE
KOREEBIA T2 8. ZD%I121E NAACP
DEFATH 12 L ®FED ™ AF Y X HE 1940
FROZE AL, LERNTZHHRITY NAACP



DE#EZ LTWICEDY OETh b, T D
HIZLHYANTHEOREDRD L bNLH, #
ZWE [ LOBINED DD NA] 7T
b5, BAENZ LR TLODAYF L XD
LOEFANDOERDED L. IS5 DIHEHIZ L 22 00b
59, HAEOERICITEE N & A BRITERT
5o NFEAERIOMM & Z 1 X B oEdk & v
VERLID & REREHT LD, 7T 1 OFL
X March TH %, 222 TIEEANDHALE Eo 7z
DI TEZLE 57212 b 5T, 64512
. REEAEZL LR ), HAnERIZE
NHENT, REEZHLTLE ) AU XER
Blx, 774 DT & LRI —FI2OWTH 0
By %o MRIx RSB ANOMIT TEEIZRIES
bOD.ZFDOLIFBHEDO LRI 2 L &b,
O Y74y 7 RLFORBTLH 5,
FLZ&iE, Ay XPRFREFHOHIHIZDO W
THE b BETT T4 %) 72012, A~
SATMNAFER LR 7 & OF )15 IR O FAK
w#EL, ZTORTHEZIE. BV ELRIERTH
D, 774D TTAOXGBEHE %25 L) TR
ThHhHILEFRZ D [DIZLOBRINEDLND
AN&2] 2B T AT APER L2, AV
XIBEHIZ RS T2DEH, 12 b b T ETD
NEEPOWEZ L 725 2 L LB S New, &
VB BESBIFRIIRE DT ENL D, [
B2, FREEHEC LW T ALY, %055
AN4] 1ZBWC, SRSk AT40877 0L
¥ — R EBNATAEDIER LI L, TORIZOY
YTA VI REEARTEC TR, 2 TILE
EELEIIPLTHITLZOICEINLIOTH
5.2 DEHIZMRY 2EbNZHENIB VT,
O~y 54 v 7 RBEROLIERRRICHVSNS
LT, TOMIHTAEENFEROBERDS % B
SO LY LTENPTENPLEDOTH 5,

DEBGELC&72LH1C, ZRUT YR - &
TAUE, Ty A RO BT, BRICIES
DEH 7%, BlZida<rr gy s RBEROL)E
WEBTTE, BEDI ) RLIBIELL A A,
O~ Y74 v 7 RiJETHo THRERE RODH

AT A BB LLIEE L TORER

52 EIIMERZZIT TR, BFIZE > THIREIC
R SE 74 TH D, BRICH L TE
NENZENORTZT L%, L2rbi]o X
VR ZD T2 L L, EDOLI) RIERTH-
THHAIGEZ 2L LI ENTET, ek
DICEEL LW LR, 7471 OVEMIEE
ZHDTHA

pES

1) Johanna Frank, “Reintroducing Adrienne Kennedy’s
Diary of Lights”, Modern Drama 55 (2012): 12.

2) Jeanie Forte, “Kennedy’s Body Politic: The Mulatta,

Menses, and the Medusa”, Intersecting Boundaries: The

Theatre of Adrienne Kennedy, ed. by Paul K. Bryant-

Jackson and Lois More Overbeck (Minneapolis: U of

Minnesota P, 1992) 164.

Adrienne Kennedy, Funnyhouse of a Negro, Adrienne

Kennedy in One Act (Minneapolis: U of Minnesota P, 1988)

2-3. LT, ffER 505 Id§~XTZOT7F A M %

My R OFEMNICHEZ R,

4) FATAET A7 P TRECEORIE T SN TE
7oLk D EDDEFRAO & ) D AN D %7 THEE
NLZEIENPINDLEECTVE, [bz Lo~
EOLNBEAA] IZH LIFLIFRONE, 72T 4O
FHEDBERDHIVND [BD LA o7 T
B SN, FARFICRIN R ETIIRESINLDTH S,
Adrienne Kennedy, “A Growth of Images”, Drama Review
21,4 (1977) 45-46.

5) Adrienne Kennedy, The Owl Answers, Adrienne Kennedy
in One Act 25. VT [IEM D S OFIHIZT XTI DT
FA PR, AR OFEMRNICHEZ R T,

6) AT 4 HY. HIEDPHEED SR RMEICR O A S
T, EEICHOGER D L) Ik oz HVT W A,
777, 7 7 EREERIC. T AT 4 DR B HGE
LT\ 5%, Adrienne Kennedy, People Who Led to My
Plays (New York: Theatre Communications Group, 1987)
22. ZBUT., AESR2SOFHIZTRTIOTFA
FEHV, KT OBEMNICEE ZRT I L &T 5,

7 ) Carla J. McDonough, “God and the Owls: The Sacred and
the Profane in Adrienne Kennedy’s The Owl Answers”,
Modern Drama 40 (1997): 391.

8) Elin Diamond, “Adrienne Kennedy”, Speaking on Stage:

3

~

Interviews with Contemporary American Playwrights, ed.
by Philip C. Kolin and Colby H. Kullman (Tuscaloosa: U of
Alabama P, 1996) 134.

9) Diamond 137.

10) Deborah Thompson, “The Fiction of Postmodern



WALEREIEZE  IIBUR SR EBRBOR AL E No.8 (2013)

Autobiography: Adrienne Kennedy’s People Who Led to
My Plays and Deadly Triplets”, MELUS 22,4 (1997) 71.

1) 7 ATANTRENT] AEEERZEIZEALY
EHFOMILTHE -2 L, L2 EROA V¥
¥ a—TFK N T\5, Wolfgang Binder, “A MELUS
Interview: Adrienne Kennedy”, MELUS 12,3 (1985) 101.

12) Diamond 127.

13) Jean Colleran, “Refusing to Re-cover: Adrienne
Kennedy’s The Ohio State Murders”, Staging the Rage: The
Web of Misogyny in Modern Drama, ed. by Katherine H.
Burkman and Judith Roof (Madison: Fairleigh Dickinson
UP, 1998) 100.

14) Regenia Gagnier, “Feminist Autobiography in the 1980s”,
Feminist Studies 17,1 (1991) 139.

15) Gagnier 139.

16) SR, T2 72 % & FF—EBIR7E o W aE i & 3R
], [YGEEHE] #1474 105 (2002) 42 H.

17) Marc Robinson, The Other American Drama (Cambridge:
Cambridge UP, 1994) 132.

18) Philip C. Kolin, “Color Connections in Adrienne

N

Kennedy’s She Talks to Beethoven”, Note on Contemporary
Literature, 23,2 (1994) 5.

19) Adrienne Kennedy, She Tulks to Beethoven, The Alexander

Plays 23. DT, F{EGHD S5 O5HIET_TIDFF A
| RN N el el F T S = B g N

20) Kolin, “Color Connections” 5.

21) Philip C. Kolin, “Orpheus Ascending: Music, Race, and

Gender in Adrienne Kennedy’s She Tulks to Beethoven”,

African American Review 28 (1994): 297.

Adrienne Kennedy and Adam P. Kennedy, Mama, How

Did You Meet The Beatles?: A True Story of London in the

1960s (New York: Samuel French, 2009) 11.

23) Elin Diamond, “Mama, How Did You Meet The Beatles?:
A True Story of London in the 1960s”, Theatre Journal 59
(2007): 667.

24) Adrienne Kennedy and Adam P. Kennedy, Sleep
Deprivation Chamber: A Play (New York: Theatre
Communications Group, 1996) 32.

22

~





