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Remembering in the Plays of Adrienne Kennedy

ITO Yukari

Abstract

Almost all Adrienne Kennedy’s plays are so autobiographical and full of memories that they can be
categorized as the memory play. Kennedy, however, fills her work with memories not to tell the audience
about her past, but to evoke many questions about memories and remembrance, such as the definition of a
memory or who does the remembering in her plays. Her so-called autobiographical essay, People Who Led
to My Plays, focuses on Kennedy’s never-ending remembrance of her past in order to create her work; in
both Funnyhouse of a Negro and The Owl Answers, it is almost impossible to differentiate memories from
illusions or the past from the present. On the other hand, both The Ohio State Murders and Sleep Deprivation
Chamber concern memories of traumatic crimes. The former play makes the audience realize the
impossibility of telling about traumatic memories whereas the latter insists the necessity of making every
effort to remember and tell about memories to share despite the impossibility. Thus, Kennedy’s plays are

the memory play in which the definition of a memory and the purpose of remembering are investigated.
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There’s a voice in this book, a beautiful voice,

but I wonder where it’s situated. Is it situated
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in the mind of a mature, now-famous writer, or
somewhere between those amazing fantasies
of childhood and the present moment? In other
words, in your plays there are many voices, or
many pieces of one voice, but here there’s only
one. A calm, reflective, affectionate voice that
moves away from...or that presents certain

scenes without letting them unfold.”
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When my mother was making oatmeal on
winter mornings as I sat waiting with my bowl
at the kitchen table, I secretly yearned that
my mother would talk more about people she
had dreamed about. There is no doubt that a
person talking about the people in his or her
dreams became an archetype for people in my

monologues, plays and stories. (33)
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When Gene Tierney drowned her husband’s
young brother in the middle of a lake, I had
no idea that sixteen years later I would find
expression for the despair of one of my
characters by using the same image, drowning
in a lake. And it would be a main character

based on myself. (48)
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CLARA. The doctor said today that my
brother will live, he will be brain damaged and

paralyzed.



After he told us, my mother cried in my arms
outside the hospital. We were standing on the
steps, and she shook so that I thought both of
us were going to fall headlong down the steps.
(SHELLEY WINTERS drowns.
down on MONTGOMERY CLIFT as he stares
at SHELLEY WINTERS drowning. Lights
on CLARA. Movie music. Darkness. Bright
dazzling image of COLUMBIA PICTURES
LADY.)”

Light goes
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(Suzanne falls asleep. Her voice narrates
dream sequence. All dream sequences have
fragments of the dream acted out onstage.
These fragments are identified here by DREAM
SCENE.)

SUZANNE: Teddy was accused of murdering a
French king again. And while he was in jail in
Virginia (after being condemned) Teddy’s right
hand was cut off. And his body was drawn in
sunder and dismembered by five horses and
his carcass and quarters cast into a fire and

consumed to ashes and the ashes scattered to
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the wind as I yelled at the killers. (6)

T, TTADANA TN E S 1 KELFELL)
B RGHAH L0, T2 TEZ ) =772 Fik
N BP0 ENThbDThbE, 7
)= Y FPEHREEICE) . A2
HENHAH =2 —I—27122OWTIX, JLFROfEMHK
WHTWT, ) 2HRCDb T IR 0nIETE
B L7ZEDEO NS, EHLOHTICE T A5
mb . LD, ELod, B0, £
2 bRV, WTERIZE X, (Z20H T2 5
B Nz, BEOMERRICH B Ml & L THEA
Nb, GRS, B bz oZERS FEEET
Hbo TT A D194 ER 1943 4L HED 7 1) — 7
7Y KT, AV XOXRMEEE R LFELED
BHHH 5H—T7. A2 XH31989 4E D KHER
DIRRZEFEL SO H Do WIND . (IO
E—RE o 2R, &2 F THRIFEIC
DL DODPDLNL RN, WRIZLEDL LT
Hbo WHEIEREEDBIIRRYNCZ 5 723 H
a3, LIELIFER &R OBRASER S L5
97205, TR oI BN S
v, BAOMAIA EOOICRESE T %
LC&72, BAOBELEORBELELNVZHETTA4OD
WL~ —F 23, BELLENLN, ERD7-O1Z5
EORFEIZE LI I o722 L% 8T 5 &
Ay TIRY ] 2B AESIEWA MR TLY
TP ARAAVEY DY /lS

DX ML X o TRENEDIE. W
LN WMRICBT L7714 BHOREEHFED
WHALTH 5. BlOH T, 771 OB S,
BANLHNE THIGOSIERS L 2 2 ERO~Y =2
TV EGA P BN S LS, T =T )
PRRTZ L9112, [IRY ] oFITA AL RA
DM THMENT VS, T, BRLHET S MrA
ILENZETL2ES N RV, TORNPT, T
Fa b, Blo@EERE L TORS . BEEORITO
WEHELTORD, BTORREEE L TOHY
NEGETE T FRRIZ, B\ OREERICE 3
LIEOFEE L Wb s, ZoREEDL Kb
LDTHb, TOWFALIZ. bT 7~ & bR



NS ITE S SN iy e

WKOWTRET A2 EDVEL VW L EZRTHDT
Hbo HEVIZLEAS LWREERE L7705 &
DWHIZ 2 ) . RO TRTEOET L2 L
LI EDTER, DX IREE %%ﬁ#%
72012, FAT 4 IR 2 &b -5E] |
wféi?i&ﬁﬁ@%ﬁﬂ%ﬁ&t@f@éo
LorL, TRV ) x, efExiEs 2 &, MY
52 EOREEARTIZIFICEEE LR, ZOH
2iE. HoWBRLDODMA IR L RN T, —H
LTEVWHZ) L5577 41 OHEDND D, BE
WX BBITER B, 774 DBF IOV T
%2 A0, & SICEEOYH T, LiIF
LIEFFEMFIConWTHE L), ZE2T05T T4
WHEARHRSH 725, £ LT, BlORETLEW
AR T 74 12Hh 720 ik, FELFEBHEIT TR
el DIZBTOBRSZMG TAIZ L2 BV
Fo T TREFWETIO % 20T 7 4 QWO VB
< (72) 0 NELEFDVIY T O NILHERE
OTlERL, NI~ bREBRICBITARb D
Loz Ths ) %2 B lT 7714 OLTH
b b D72,
CORRIZE T, BEIE T T ~OERD N
PICHEETH 0% H 5720 THIS SNb & HE
12y TIRY ] 25 FomERTHLT YL P -
TATAERTHLT AT 4 OINETH B BRI
VHhiRA, HIV—RiE, b T UVICET YRR
HA2ET, 625 A %@%;®®%%&7
TERL BN ELYOWEEICEZ ), P X
) RWEEE LTb R t@%‘ét SR D
5.7 F 7, MEHIE [FEYE2w (HkHE) ]
%[%&%$>®£%#@%&ﬁﬁénét 12
ELMEETRL, [ZL T, 20012k, (K
kFH) OFEEIE. MHEIZE > TESNARE RS
] LHBR2P BTHVERTHL T ATA
. P TURIZOWTOWREICE 2 E) 53725 T
HY. BFISREEZHERFORELELIMETD
Hbo THLE, Bl &L, 728
WHIT 2T TERZ D 725 TREBRICO VT, Bw
WL &9 &35, RIS, F A7 11k BF
DREBEAFEN B LW L THDLZ L2 A Lo T
FETRLODDOD, fELZ L aR0RV, 2 AWGE

AL No.7 (2012)

D#ET &) ETHDIE. BEDPLDOBRITHES D
ADEBETIE WS, 7 a1E 2Oz,
Hp U L) [EBRICHLTEL LWiEERE
L7293 _XCo7 A B BAFEICET T 5 [no
pagelo [IR) #EbN/-HE]IZBW T . r 74
b7V LL, HRFOLFF L ZORE LTRES
EREFIC, THLERBED b7~ & BT
L7z N4 OWEEIZIG 2 At & L CRE->TW 5D
720 LT, bt ol EonilEr, 7
AN HBANBEZT TR BlE AR, Bl
EHOHE TN TIOPRATLILE2DITOTH
%o

TAT A RS [=7uoBd LA
[77aoEz5] BTyt A [b2LD
BINEDRMDNL2] 12BWT, BB LV
ERELTOT AT AL o CRBlEE S ED
L) BEREZ L OO MVEL, REEE MO
PAD7-E, BHRSEHEM L, 5612 [41
A A IHE A%ﬁjkﬁﬁb%ﬁbhtﬁfjf
N~k 7 B RN iR ER A FEAT I LT EEIT%'?
%%tw5ﬁﬁmﬁtﬁﬁ%mﬁfwéo?&b
L. MIEICBWTE, I L TCh I~ s
LB EAZ LML AEARTRETHLZ L %
BIFICERSE, MR ] 2B Tid, RESE
TR D72, FELZENANETHDL T & %
AALOoob, B, FEYHil) 2 2 L Thd
ERBETHUEEFZ L. DL T AT 11,
R & AR R A 2T A ) BIFS 2 & T,
[FLEOB | SO REELER L TELwni
L9,

x

1) Attilio Favorini, Memory in Play: From Aeschylus to Sam
Shepard (New York: Palgrave Macmillan, 2008) 213.

2) 7 AT A BEEICOWV TR TR OA LR O,
Iyt AIZBITA [D7ZLAMLE D DDITEEN
EE7ZIF T, ZiUd, bR HIEFLTELI L
LWL L) L TH S, Adrienne Kennedy, ‘A
Growth of Images”, Drama Review 21,4 (1977) 42.

3) Adrienne Kennedy, People Who Led to My Plays (New
York: Theatre Communications Group, 1987) 24. LL T,



S

5

~

(o))

7)

8)

©

10

=

11
12
13

= = —

14
15)

f

16)

17)

18
19)

=

FVEGR S OFIHIETRTIOFF A b & v, R
FOREIMNICHEZ R TZ L T 5,

Shannon Jackson, “Staging a Scrapbook: Adrienne
Kennedy’s Post-Modern Art of Memory”, The Theatre
Annual 46 (1993): 76.

Deborah Thompson, “The Fiction of Postmodern
Autobiography: Adrienne Kennedy’s People Who Led to
My Plays and Deadly Triplets”, MELUS 22,4 (1997) 61-62.
B, KWL TET AT ADKRANEY =X L OBIE
REIWERLE VD, KA MNESZ XL E OB
WEBDOOL T AT 1 DS = A LM% 18
TB5 N TAYORIZEFENND S

Elin Diamond, “Adrienne Kennedy”, Speaking on Stage:
Interviews with Contemporary American Playwrights, ed.
by Philip C. Kolin and Colby H. Kullman (Tuscaloosa: U of
Alabama P, 1996) 128.

Jeanette R. Malkin, Memory-Theater and Postmodern
Drama (Ann Arbor: U of Michigan P, 1999) 7.

(D72 LOBINEDLD D Na] BEICLTEIN
e & LC. June and Jean in Concert (1995) 738 5 7%,
T AT A DIRFERIFE L OFE D X% WL 2
F—=] LT [Va—rvev—v] BEALZEN
FIXTrmE, [BINEDLDPDHANL] 2B 5 2EH
BT AS5REH S LTV B

Adrienne Kennedy, A Movie Star Has to Star in Black and
White, Adrienne Kennedy in One Act (Minneapolis: U of
Minnesota P, 1988) 103.

Adrienne Kennedy, Funnyhouse of a Negro, Adrienne
Kennedy in One Act 22. LIV, [EEG 25 O5HIZ T
TIOTFA M KLHOFEINICHEE 2R
Malkin 46.

Malkin 5.

Adrienne Kennedy, The Owl Answers, Adrienne Kennedy
in One Act 26. LI, [FERA2HO5HIZT XTI OT
F AP &M AR OFEIRA I B EZ R T
Favorini 9.

Adrienne Kennedy, The Ohio State Murders, The Alexander
Plays (Minneapolis: U of Minnesota P, 1992) 28-29. LI T .
FES2 S D5 HIETRTIOFF A+ F W, AL
FORIRNIZE$ F 7R d

Marc Robinson, The Other American Drama (Cambridge:
Cambridge UP, 1994) 147.

Cathy Caruth, “Introduction” to Part I: Trauma and
Experience, Trauma: Explorations in Memory, ed. by
Cathy Caruth (Baltimore: The John Hopkins UP, 1995) 9.
Favorini 217.
Fro—-ANV—Z [FTU~ - BHE-WE FD
F & HRE] TWAEMTR (R AT 9ERE.
2005) 12 H,

AT 4 BN BT B A

20) Philip C. Kolin, Understanding Adrienne Kennedy
(Columbia: U of South Carolina P, 2005) 163.

21) Adrienne Kennedy and Adam P. Kennedy, Sleep
Deprivation Chamber: A Play (New York: Theatre
Communications Group, 1996) [3] . L F. FESH2 5
OFIHETRTCIOTF X M & v, BAXHORFINA
WCHEZIRT .

22) Caruth, “Preface”, Trauma: Explorations in Memory Vii.

23) FEH, [FLR Wkl (R EWEIE, 20000 76 H.





