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Travelers and Tourists in the Works of Adrienne Kennedy

ITO Yukari

Abstract

We can see a strong longing for travel in many plays by Adrienne Kennedy. It is a longing for
the transformation through travel. Her protagonists, who are often writers or would-be writers, leave
their home country and travel or stay abroad in order to fulfill their wish. The audience find in them
writers as tourists who visit their destination with eager anticipation and many literary images about
the places. It indicates that people today are likely to travel not as travelers but as tourists who gain
a lot of knowledge beforehand and gaze passively what they expect to gaze at their destination; Ken-
nedy's writer characters are no exception. However, it is impossible for Kennedy's tourists to be sat-
isfied with their experiences as tourists. They gaze and experience something that is completely
opposite their anticipation or images. In addition, once they leave the home country, they cannot re-
turn there as the same person. Certainly they undergo some transformation, but it is not the trans-
formation they have desired. On the contrary, they lose too many things such as their home and

even their identity; they realize that they can no longer belong to any place.
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Without exception the days when I am
writing are days of images fiercely pound-

ing in my head and days of walking..in

Ghana along the campus of Legion, in
Rome through the Forum, in New York
along Columbus Avenue, and in London,
Primrose Hill (hadn't Karl Marx walked

there?) ...V
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Places are chosen to be gazed upon be-
cause there is anticipation, especially
through daydreaming and fantasy, of in-
tense pleasures, either on a different scale
or involving different senses from those
customarily encountered. Such anticipa-
tion is constructed and sustained through
a variety of non-tourist practices, such as
film, TV, literature, magazines, records
and videos, which construct and reinforce

that gaze.”
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The city in February, the early darkness,
walks in the rain excited me. It made me
feel that just beyond that darkness was a
completed person, a completed writer, a
completed life. I feel the city held a key to
my psyche. (105)
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We came this morning. We were visiting
the place of our ancestors, my father and
1. We had a lovely morning, we rose in
darkness, took a taxi past Hyde Park
through the Marble Arch to Buckingham
Palace, we had our morning tea at Lyons
then came out to the Tower. We were
wandering about the gardens, my father
leaning on my arm, speaking of you, Wil-
liam the Conqueror. My father loved you,
William... (27—28)
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The owls in the trees outside the
Achimota Guest House were close, and at
h night, because we slept under gigantic
mosquito nets, I felt enclosed in their
sound. In the mornings I would try to
find the owls in the trees but could never
see them. Yet, at night in the shuttered
room, under the huge white canopied nets,
the owls sounded as if they were in the
very center of the room.
And there

were difficulties. I had to stay in bed for

I was pregnant again.
a week, as I bled. 1 listened to the owl
sounds, afraid. (122—23)
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