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Color Images in the Early Plays by Adrienne Kennedy

ITO Yukari

Abstract

African American people have pursued their blackness through various art forms. Adrienne Ken-
nedy can be called one of the most unique artists who represent blackness on the stage. Though her
protagonists are far from positive black figures which black movement leaders sought in the 1960's
and 1970's, they explore into their identity and show the audience what blackness means in America.

One of Kennedy's unique characteristics can be found in her use of colors. Her first play Funnyhouse
of a Negro especially impresses the audience with its overwhelming contrast of white and black.
There is a color hierarchy in the play whose top is white. The heroine admires white European cul-
tures. Nevertheless she is aware that her longing as well as being black causes her agony since she
sees unnaturalness in white and black colors of the play. Other outstanding colors are yellow and red.
Whereas yellow represents a person who is neither a black nor a white in her early plays, red is the
symbol of violence in most of her plays. In A Movie Star Has to Star in Black and White, however, the
sheets stained with the heroine's blood become black. Thus Kennedy suggests the stark reality of

American society where no other color can exist except for black and white.
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Blackness, too, is slippery—ever beyond
the reach of one's grasp. Once you think
you have a hold on it, it transforms into
something else and travels in another di-
rection. Its elusiveness does not preclude
one from trying to fix it, to pin it down,
however—for the pursuit of authenticity
is inevitably an emotional and moral

one.”
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When 1 walked up the road with my
grandmother to the white wooden
church, I felt we were in holy procession
like the people on the Sunday school
cards---the golden red road, the blue sky,
the neighbors walking ahead of us. One
day I would see a book of Giotto prints
and think of these processions on the
road. And use his colors in my stories,
not realizing how I had connected the
Sunday school card colors, the Georgia

landscape colors and colors of Giotto.”
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I realized dimly that this meant some of
our ancestors too had come from Eng-

land, since, like most “Negro” families in

AT xF 4 OFAEHIC BT 2RO X -V

the town, we had white relations as well
as “Negro.” I became very interested in
“England.” (22)
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SCENE: TWO WOMEN are sitting in
what appears to be a Queen's chamber. It
is set in the middle of the Stage in a
strong white LIGHT, while the rest of the
Stage is in unnatural BLACKNESS. The
quality of the white light is unreal and
ugly. The Queen's chamber consists of a
dark monumental bed resembling an eb-
ony tomb, a low, dark chandelier with

candles, and wine-colored walls.”
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BOTH WOMEN are dressed in royal
gowns of white, a white similar to the
white of the Curtain, the material cheap
satin. Their headpieces are white and of

a net that falls over their faces.(2-3)
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The miniature photographs and gilt-
edged cards of Jesus that the church
gave us in Sunday school hypnotized me.
The colors, the crimsons, blues, golds---
the black of Jesus' eyes. “Jesus loves
you,” Sunday school teachers repeated
every Sunday, winter, spring and sum-
mer. “Jesus loves all the little boys and
girls.” I saved the pictures of this Jesus
into whose feet they had driven nails but

who arose. And who loved me.(11)
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SHE. I call God and the Owl answers.
(Softer.) It haunts my Tower calling, its
feathers are blowing against the cell
wall, speckled in the garden on the fig
tree, it comes, feathered, great hollow-
eyed with yellow skin and yellow eves,
the flying bastard. From my Tower I
keep calling and the only answer is the
Owl, God."”
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STUDENT ACTOR:
Blacks: Asking “personal questions” of

someone one has met for the first time is
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seen as improper and intrusive.
Whites: Inquiring about jobs, family, etc.,
of someone one has met for the first time

is seen as friendly.®
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