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The Natural Disaster on the American Stage:

The Representations of Hurricane Katrina

ITO Yukari

Abstract
Theatre has attempted to represent natural disasters which cause a great number of victims and
devastating damage, as many plays concerning Great East Japan Earthquake show. In the United
States, one example of such natural disasters is Hurricane Katrina in 2005 that hit New Orleans in
Louisiana worst. The disaster led to the publication of Katrina on Stage: Five Plays in 2011. This paper
examines two of the five plays in the anthology: Katrina: The K Word and The Breach.

Both plays depict what Katrina has brought to several characters to reveal that the hurricane
affected various people in various ways. In Katrina: The K Word, each character tells their own
experiences from the time just before the hurricane attacked to several weeks after the disaster. It is
based on a great number of interviews by the authors, following the tradition of documentary theatre.
The Breach has three main stories in which characters relate their experiences of Hurricane Katrina. It
makes the best use of unrealistic techniques, sometimes having the character of Water, or connecting
New Orleans and Iraq. These plays show the importance of pursuing the real in representing a
catastrophic disaster, however difficult that may be.
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But what this collection of plays does
most meaningfully is reinforce that
which live theater does most powerfully:
touching audiences in a unique way both
emotionally and intellectually, speaking
to the hearts and minds of all who are

willing to listen.”
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BRIANNA: Growing up, it always struck
me as odd that the rest of the world didn't
have a Mardi Gras parade. It's nice to be in
a place where there's always a celebration.
[The band plays.]

ENSEMBLE: Mardi Gras balls, Mardi
Gras Indians, masks, bead, lots of beads,
Jackson Avenue, parading up St. Charles
Ave., police cars with lights flashing,
the King and Queen of Zulu, second line
parades. (207)
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VIVIE: This Disaster Tour is not
something Hollywood could do, because

the ending would be a cliffhanger—

you don't know how it's gonna...It's a
cliffhanger. It's like "to be continued."
Which just pisses yva off when ya see "to
be continued"..... And that's what this is.
It's to be continued.

ENSEMBLE: ...for all."

LA trumpet plays "A Closer Walk with
Thee." JOE helps the ACTORS drape the
tattered American flag over debris to create
a coffin. They lift the coffin and face the
audience.] (244)
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[Lights shift to morning sunlight streaming
through a window as the character of
WATER slides in unseen.]

WATER [displaying herself] : Water.
[Beat.]

Seepin' through the cracks—dark and
muddy. (59)
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LYNCH [dawning outrage]

watching this, I ask? Can you believe

: Are you

what's happening? And my friend says,
"Oh, yes." The two of us are watching
television, I'm in my apartment, he's in
his, and we're seeing images we never
thought we'd see. People on rooftops.
People in lines. Just masses of 'em. People
outside the Convention Center. And I'm
thinking how did the cameras get in? You
know? How are we seeing this? How is it
that reporters in trucks are slow driving
past the crowds and the government isn't

there? [His outrage growing.] (567)
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